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SEP 4 wm A Prefatory Note.

The last two decades have .witnessed something very like a revolution in American Con-
cert and Drawing Rooms. Twenty years ago, and even less, the sentimental ballad was su-
preme in the latter, and the opera air in the former. Little time was then spent by teachers
and pupils on the ballads; anybody was supposed to be able to sing them. The old operas
furnished forth the bulk of the teaching material outside of the vocalises. Concert organi-
zations were combinations of two or three singers, a violinist and a pianist. Now all this is
changed. Artistic individuality has come to the fore; it is the period of the Recital;jinthe vo-

“cal field it is the period of the Song Recital. A few opera airs will no longex; suffice; tising-~
ers who would sing must have repertories of pieces— many songs and varied.Poetic expres-
siou, nourished by the spirit which has possessed the lyric drama, must have a wide territo-
ry over which to range; and teachers, by the same token, ‘must have different material from
the old which looked somewhat onesidedly to the technical side of the Art. The change more-

over opened vistas never thought of before, and prepared a welcome for national idioms.

~ The beauty of Folk-songs came to be apprehended, and the fascination felt with which the.
characteristic elements of the songs spontanuously created by the people have infused the va-

rious Schools of artistic song writing.

It was with thoughts like these in mind that the present collection of songs was undertak-
" en. To the collection the German, practically the creator of the Lied, has naturally contribu-

ted the largest number of specimens but he has associated with Him the Frenchman, Scandi~
navian, Englishman, Russian, Italian, Bohemian and Pole—each in examples illustrativéof the
musical idiom of his people or his time. The singer may find here a large choice of tried and
approved material with which to charm the lovers of musically emotionalized poetry; the
teacher a comprehensive and varied material-classic, romantic and dramatic-to use in incul-
cating the principles of good singing. Consideration has been had for pure singing in the old

sense as well as for the modern manner of interpretation. There is no song inthe list which

has not publicly won fragrant tribute over and over again.

Copyright MCMII by The John Church Company.
Intemational Copyright.
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Jai perdu celle. 7

(Gone from me we.rmo.m) - Roi Henri ITL,1674.
Eng. words by JACQUES AHREM. Nun ach! verlor ich sie. Arr, N.G.BACH.

Moderato con tristezza.
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Si tu savais.
(Couldst thou but know)

Rorit

M.W. BALFE.
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Friihlingszeit.

14
(Spreng-Time.)
Eng.Version by J. AHREM. REINHOLD BECKER.
Animato.
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Baum sich zeigt und im Gras das er - - ste  Bliimein spriesst, wenn vor-
Jorth their leaves, And the wio - lets sweet ___ a - gain are seen; When Ras
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Andanta rAn maén

- Andenken.

(Remembrance.)

19

" L.van BEETHOVEN.



20

Digitized by GOOS[(’,




Digitized by GOOS[@

21



22

Freudvoll und leidvoll.
(Joyfal and mour/{ful.)

GOETHE. L.van BEETHOVEN.
Andante con moto.
/—x
e £ e E £
f. . . . |padoce — Va P
4 éFéFL‘F#F :Q‘:;’:.’.ﬁ‘
=

14218



23




14218

GOETHE.

Kennst du das Land?

(Anowst tho the Land?)
(Mignon.)

L.van BEETHOVEN, Op. 75,N? 1.
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Sandméinnchen.
The Little Dustman.)

Arr. by J. BRAHMS.

' Andante,
.~ L | I \ - | [—
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1.Die Bli - me-lein sie schla - fen schon lingstim Mon-den -
2. Vo - ge-lein sie san - gen So siiss im Son- nen -
3. mann - chenkommtge - schli - chen und gucktdurchkFens-ter -
4. minn - chenaus dem Zim - mer es schliftmein Herz-chen
1.The  flow’ - rets all sleep sound - ly Be -  neath the  moon’s bright
2. birds = that sang so  sweet - ly When noon-day  sum  rose
3. see, the lit - tie dust - man At the win-dow  shows his
4. ere the lit - tle dust - man Is mam -y steps a -
i >
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schein, sie  nik - ken mit den Kop - fen auf ih - ren Sten-ge - lein.
schein, sie sind zurRuh’ge - gan - gen in ih - re Nest-chen klein.
lein, ob ir - gendnochein - Lieb - chennicht mag zu- Bet-te sein.
fein, es  ist gar fest ver - schlos - sen schon sein Guck-iu - ge - lein.
ray, They nod fheirheads. to - geth - er And dreamthe nighta - way.
Righ, With - in  their nests are  sleep - ing,Now night is drav-ing nigh.
kead, And looks for all good chil - drem,Who -oughtto be in ded.
way, Thy pret - ty eyes, my dar - ling,Close fast um- til next day.
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Es riit-telt sich der Bli - thenbaum,er siu - selt wie im Traum:
Das Heim-chenin dem Ach - ren-grund,es  thut al - lein sich kund:
Und wo er ndur ein Kind-chenfand, streut erihmindie Au-gen Sand.
Es leuch-tet Mor-gen mir Will-kommdas Au - ge - lein so fromm!
The bdud-ding trees wave to  and fro And wmur - mur soft and low:
The crick-e¢ as it moves a-long A - lone gives forth its  song:
And as each wea-ry  pet he spies Throwsdust in - to {ts eyes.
But theyshall ope "at  morn - ing$Slight And greet the sun-shine bright.
a_0 o - ﬂ
== !:f: === S 1=
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Schla - fe, schla - fe, schlaf’du, mein Kin-de - lein! lein!
Schla - fe, schla - fe, schlaf’du, mein Kin-de - lein! lein!
Schla - fe, schla - fe, schlaf’du, mein Kin-de - lein! lein!
Schla - fe, schla - fe, schlaf’du, mein Kin-de - lein! lein!
Slcep  on’ sleep on, sleep on, my lit-tle one! one/
Sleep  on’ ~ sleep on, sleep om, my lit-tle one/ one!
Sleep on/ sleep on, sleep on, my lit-tle one! one!
Sleep on! sleep on, sleep on, my lit-tle onel! onel
. M L) Py 1
—~
e T }
T 1
i
%‘ = e ] = F=——F :_F = |
2. Die
3. Sand-
4. Ssand-
2. The
3. Now
4. And
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Wiegenlied.

(Cradle Song.)

With gentle animation.

JOH. BRAHMS..

s H—r s
J 8 1 l'l : lrl T 12 i ) - 4,__,
Gu-ten A - bend,gut’ Nacht, mit
Lul-la - by and good  night, With
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, Gu-ten A - - bend,gut’ Nacht, von
Lul - la - by and good night, Thy
—_T = =
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dies, schlaf’nun se - 1ig und siiss, schaw’im TraumbPa- ra - dies!
arms, Theywill guard thee from harms, Thou skalt wake in my arms!/
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Miidchens Wunsch.

(Tﬁe Masdew's Wish,)
Allegro ma non troppo FR. CHOPIN.
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I Qiselet.

(The Birdling)
F. CHOPIN.
dolce.

| Lento.(J.xso.) _ . il . &
=——=———=c==x —

Le ciel est clair et lair est

When all the sky is bright and:

@i 3 S 3 3 $ iy
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let, Toi sevl

lan-guis triste et
bird, Andwhy no Ssong Jrom thee

mu - et._
1s heard?

2 Ah! Toiseul, 0 mon pauvre oi - se - let, Toi seul lan -
Ah/ A-lone why art thou, lit - tle bird, And why no
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le secret des bois,Tout ce qui vit dit a la fois Lemot, le mot que lanuitdit au

and in for-est aisle,There hangs a pow’r from heav’r a - bove, That lights,that lights all na-ture witha
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vant d’un oeil ré-veur, Chlo-é nesait quel feu, quelfeu nou-veau Soudainsal-lu - me dans son
watches dream-i - ly. Chlo - € while new-born pas-sions strong and warm, Burn ixn her heart once light and
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Eng.Words by J. AHREM.
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Still wie die Nacht.

(Stlent as Night. )
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CARL BOHM.
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Lithauisches Lied.
(Lithuanian Song.)

' ‘ FR. CHOPIN.
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boco piu animato.
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bist ge-gan - gen noch vor Ta - ges-grau-en, um dei - nen
Wert thou go - ing Just {to drink, my d(tugh-lrr? At day - break
y  [p—— [e—  [repee—— e
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-Friihlingslied.

(Zovely Spring.)
W. COENEN.
g' Andante. :
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Villanelle.
(4 Rural Song)

EVA DELL ACQUA.
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Jai  vu pas-ser Ihi-ron -
Swift-ly the swal- lows are
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pelile ___ Le so-leil et le jas - min. Jai vu pas-ser I'hi-ron-
kie-ing, — Where are the flowks en-er  blooming, Swift-ly theswal-lows now

del - - - - - le Jailongtempssui-vi des yeux
S, —— Swift-ly the swal-lows now fly. Oft-en have my wist-ful eyes
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Le vol de la vo-ya-geu- se
Watchd. the fly-ing of the swal-low,

De-puis,mon i - me

re - veu - se

And my long-ing soul would fol - low,
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L’ac-com-pa-gne par les cieux Ah! Ah!
Up-ward as it wingd its way. An! Ah!
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Et jau-rais vou-1la comme el - 1
And my long - ing soul would fol - low
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del - le, Elle al - lait _ & ti-re
S - ing, far a - way__ in the dlue
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del - le, E a ti-re dai-. - - - -le
Sy - ing, far a - way in the blue  heav- - - - - ens.
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Sans Toi.
(Without thee)
; VICTOR HUGO.
GUY dHARDELOT.
I ) § L I.pl X I . . ’ E E E E l I
vi - e Si.  tuves plus prés de moi? Que veux-tu que je de -
wan - der, Till

I see thy smile "a - gain. How could I ex-ist with-
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Eng.Words by J., AHREM
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0 mer, ouvre toi.
(0 sea, dreadful sea)

87

LEO DELIBES.
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Als die alte Mutter.

(Songs my mother tanght me.)

Andante &on moto.

ANTON DVORAK 0p.55,N° 4.
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The Three Ravens.

ENGLISH, 16th CENTURY.
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The Coolun.

Andante con espressione.
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IRISH FOLK SONG.
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'Loch Lomond.

(The bonnte banks o’ Lock Lomon)

Andanta mndaratn

JACOBITE AIR.

' v — 4
Lo - - mon; Oh we twa hae passd_. sae mon- y blithe-some days, On . the
Lo/ - mon,Wherein pur- ple_  hue___ the high-landhills we view, And the
sleep - in’ Buti the brok -‘en_  heart_ it secksnae sec - ond spring, An' the
1os ., . i I .
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nev-er meet a-gain, On the

oh, my true love Il " bonnie, bonnie banks o Loch
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Ach, wie ist’s miglich.

(How can I leave thee )
VOLKSLIED.
Andante. , NI . =" 1
——+F ——tp—e 0]
T 14 r ——
Ach, wie ists  mog-lich dann dass ich dich las - sen kanon;
How can I leave  thes, While I do love thee  so?
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hat’  dich von  Her - zen lieb, das glau - be  mir.
Thou art my all  in ally® Tru - ly my own/
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Du hast die See - le mein so ganz geé - nom - men ein,
Thou hast this  soul of mine So Sirm - ly lockd in thine
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dass ich keii® An - dre lieb’ als dich al - lein.
- That my  heart eer will  be Thine,  love, a - lone/
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Das lim - lein leg’ an’s Herz und  denk’ an  mich.
Scheut’ Falk wund Ha - bicht nicht, Fl6g’ schnell zu dir.
Wear  that flowr near thy  heart Ev - er  for me/

No Jal - con bold should stay

My  flight to thee.
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. R 7o % for 38 verse.
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Denn dxe stirbt in  mir, das glau - 'be mir.,
SHh’st mich trau - ng an, Gern stiirb’  ich dann,
Faith 1» each oth - ers love Our bliss  should ~ be/
"Neath thy fond  gaze to die Pain - less  would  be/
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Im Friihling.

W, VIOL. Un Springtime.)
Eng.Version by WINTHROP.
Allaarn hrillante
con Pedale. .
con anime.
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Ich liebe dich.
(7 200e thee.)
FR. RUCKERT. :
Eng.Words by JACQUES AHREM. ' : A. FORSTER.

: sempre cresc. N N
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v lie - be dich weil ich dich lie - ben muss, ich lie - be dich weil ich nicht
lowe thee, - my dear, what else can I .do? I love thee, nor wonld I 1t
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Words by HARRY BOULTON.
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All Through the Night.

Adapted from “AR HYD Y NOS’
(An old Welsh melody.)




Er ist gekommen. 7

(He came.) o
FR, RUCKERT. o : R. FRANZ,
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RUDOLPH GOTTSCHALL.

Marie.
(Marie)

ROBERT FRANZ 0p.18.
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Chanson de” Florian. |
(Florian’s Song)

BENJAMIN GODARD.
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0 schiine Zeit, o sel'ge Zeit.
(0 Happy Day,)
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Au Printemps.

(7o Spring)
(Aprile.) )
C. GOUNOD.
g Animato.

Le printemps chasse

les hivers Et sourit dans les
Gone is Win - ter, and Spring . a-gain Decks with ver-dure the
Spar-ve gia la- er ge - li-do Le col-li - ne gitin-
'l‘L 1 1 'L ) | 1al
@ &

[ 10

3

B)

ar - bres verts Sous la feuil-le mnou - vel - le pas - sent
Al and plain, Sweet the birds now are sing-ing, all  na - ture with
ver - da- no

Gia Tu - si-gnuo - lo

can-ta pel bos - co
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des bruits d’ai le Viens, sui-vons les sen-
Joy is ring - ing Come, ok come to the
che s'am man - ta. Vien per so - lin - ghi

=
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1+ 1 =B
Le printemps nous ap - pel le Viens, so- yons ‘heu - -
Hear the voice of the  Spring - time call- ing, come with
Vie-ni, la Pri - ma - ve ra  Sparge vie di
2 P
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me/ Bright-ly  the sun-beamsare stream -  ing,
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bel - - le __ Dans tes beaux yeux.
seem - - ing,— And all JSor thee!
pil - -la_. Pit va - gaan - cor.

Viens, sui-vons les sen - tiers om-breux Ou s¢ - ga-rent les
Come, ok, come tlo the Shad - ¥y grove, Sure-ly now is the
Vien per so - lin- ghi tra - mi-ti ) Ca -ri d’asmo-mva’
1 Je_[ lal 1 1
EIC E
a tempo
, 4 =3
cresc. -
[l A }
4\ 1
a - moureux Le printemps nous ap - pel - le Viens, so0 -
time to lore, Hear ke voice of the  Spring- time call - ing, ok
pal - pi-ti Vie-ni, la Pri-ma - ve - ra Sparge le
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Je crois en-ten - dreen el - - le chan - ter les
Joy to all na - ture bring - - ing, ok  come with
Dhr - ca- nogr-dor mi sen - - to Ac - ce - - soil
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cresc. R molto
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04 s% - ga- rent les a - mour-eux Le prin-temps nous ap -
Sure -ly now 18 the time to love, Hear the voice of the
Ca-ri da-mo-rea pal - pi-ti Vie -ni la Pri- ma -
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Meine Ruk ist hin.
(My peace is gone.)

T avmn

GRABEN - HOFFMANN.

=

=F

Mei-ne Rull ist hin, mein Herz  ist schwer; ich fin - de sie nim-merund
Ny peace is gone, my heart is sore, And glad - ness  flown for_
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Ich liebe dich.

(7 love thee.)

E. GRIEG.
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0 hift’ euch lebe Viigelein.

(Pe Merry Birds.)

FERD. GUMBERT.

al - le sii - ssen Mund Zu sin - gen hell aus Her - zen's grund.
sen - den  vor ein Haus da lacht der Friih - ling  selbst her - aus. } o
voic - es  fresh  and clear, With glud hearts sound - ing  far and  near;
rest a  cot be - side Where looks and  laughs springs sweet - est  pride; }
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lieb-sten fliig’ ich sel - ber hin und sagt’ ihr wie treu ich bin, wund
yox could I, too, thro’ air, And un - to her my {truth de-clare, And
ﬁt‘—‘ = TS SRR
b s 4 4 } :
e e

cresc. e string.

klag’t ihr mei-ne ‘lan - ge
say o ker khow deep my
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dass fern von
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ibr fch_ jetzt muss sein, da ldg'ich

Since far from her I__must re-main;  There, hap-py
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Bind’ auf dein Haar.
(#y mother bids me bind my hasr,)

102

TOSFEPH HAYNDN

Bind’
My
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Des Geistes Gesang.

(The Spirits Song)
JOSEPH HAYDN.
' TN | [y
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4 I M L4 | 4 ~
: am Gra - be trau-re nicht, am_ Gra-be trau -'re
sor - row oer the

Nor sor- row oer the tomb, Nor_
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Du -si - tzeststummal - lein, _ das Aug’ in feuch-ter Glut dein
All  pen - sive and a - lore__ 7 see.  thee sit and weep, Thy
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pnamsaet - : =
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- A - sche ruht, ‘ ' Ich.  se - he jeo -den
ask - es  sleep. _ I watck thy speak-ing
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Little Karen.*

P. HEISE.

4+ In the original the accent fnlls thus: >
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Tell me lit-tle Kar-enwhat thy heartfelt then, Tell me lit-tle Kar-enwhat thy heartfelt then?
“ronounce the a broadly, as in the word far. _
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We with nim-ble
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3. When at Christmas - tide  to the mu-sics cheer-ful sound,
4. Now theSpringis here, see,the buds are o - pning wide, ‘Birds be-gin to
.
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HEYSE.

14218

Murmelndes Liiftchen, Bliithenwind.

(Murmuring breeses)

ADOLF JENSEN. .
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Lehn’ deine Wang’ an meine Wang?
(0 let me press thy cheek to mine,)

ADOLPH JENSEN.



19

14218



120

Sehnsucht.
(Last Night.)

CHRISTIAN WINTHER.

HALFDAN KJERULF.
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schla - fen, mich weckt die Nach - ti - galll Mein Ohr ih - re
Mun - de, und send’ dir mei - nen Blick, Du schlugst mir die
ges - sen, ver - traw der Lie - be Macht, Will  tief in das
woke me, Last night when all  was still, It  sang in the
day - time, I dream of you by night, I wake  and
get you; - I could nmot if I would, I sce: you in
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Es war ein Traum.

(7 was a dream.)

E. LASSEN.
1 + ’."—\’ 1
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Va - ter-land___. der Ei - chen-baum wuchs dort so hoch, = die
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x4 ' Die Loreley.

(Zoreley)
F. LISZT.
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FR. RUCKERT.

Andantmo

Des Glockenthiirmers Tichterlein.
(The bellringery daughter.)

CARL LOEWE Op. 1122,
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| 4
des Glo - ckenthiir-mers

Mein hoch - ge-borlnes bcha-tze-lem,
My loveks too high-ly born, I fear, The church - bell-ring.ers
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hoch - ge-bor-nes Scha-tze-lein, des Glo - cken-thiir-mers Téch-ter-lein, es
Jar a-bore my head doth rear, The church - bell - ring-ecrs daugh-ter dear, The
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ri - cke, 80 &ie’s uns mag ge - le - gén sein, 80 wies uns mag ge -
g&o - eth, As oth - er folk are far or near, As oth - er folk are
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ko - - ren, l;.at hoch - - - ge - bor’n ihr -
Sligh - - by, Shell  hold her  head as
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Bonne Nuit.

C. DISTEL. (Sweet good-night.)
J. MASSENET.
[ £ o ! .
‘ \ L L ¥ ~— -
toi-lesdans 12 - zur_  De-scend-ent veil-ler sur el - le; Sur_. ter - re
Otr her stars thetr guardare Rold - ing; On the earth what

tran-quil a - zure skics,
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Un pe-tit toit mon - te seul Au jar - din sous le til - leul,_
, A lit-tle cot, scarce tis seen, Hides a : mid a gar-den green,

D= 3 E

I1 porte une hum - ble tou - rel - le, Un__ o0i - se - let___ dans son nid
It bears an hum - ble wee tow - er, Where a bird-ling watch - es oer the scene
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From all harm ker

Jeu-ne_st bel -
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‘Bon - ne
- ing! Sweet good night, sweet good
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On Wings of Music.
: Auf Fliigeln des Gesanges.
H. Heine. A
Words by W Ba;tholomew.
' F. MENDELSSOHN.
Andante tranquillo.
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The First Violet.

Das erste Veilchen.

Egon Ebert.

‘Words by W. Bartholomew.
F. MENDELSSOHN.,
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Gothe.

Zuleika.

Sulcika.

F. MENDELSSOHN.
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? Das Veilchen.
Z%e Violet)

Allegretto. : W.A . MOZART

GOETHE.
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Keine Sorg’ um den Weg.
(Locve finds ont the way.)

J. RAFF.
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Nymphs and Shepherds.

‘Words by THOMAS SHADWELL. .
(Poet Laureate: 1688-92.) A Music by HENRY PURCELL.
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Friihlingsglaube. *

(Spring Faith.)

FRANZ RIES.
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162 Es muss was Wunderbares sein.

0.von REDWITZ. (Wost woudrous it must be) FRANZ RIES.
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Du bist wie eine Blume.
(Thow'rt like unto a Flower)

Words by H. HEINE. Music by A. RUBINSTEIN, Op. 32.
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Die Lerche.

(The Lark.)
TH. von SACKEN.
A. RUBINSTEIN.
Con moto.
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Le Violette. v

(Zhe Violet)
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Auf dem Wasser zu singen.

(70 be sung on the Water)
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10 Wohin?

.. (IWhither.) :
WILHMULLER. F. SCHUBERT.
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Ungeduld.

. (Impaticnce.)
WILH. MULLER.
Allegro assai. F. SCHUBERT.
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Du bist die Rul’.

(y Sweet Repose.)
FR. RUCKERT. F. SCHUBERT, Op.59, N© 3.
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CH. L EGRU.
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Auftrage.
(Messages.)
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R. SCHUMANN 0p.77, N0 5.
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An den Sonnenschein.
(0 Sunny Beaw.)
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Die Lotosblume.
(The Lotus Slower)

H.HEINE. ' ROB. SCHUMANN, Op. 25,N° 7.
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Widmung,
Decotion.)

FR. RUCKERT. ROB. SCHUMANN Op.25,N° 1
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Der Skreg en Fugl.

(Zheard the Gull)
VILHELM KRAG. : 'CHRISTIAN SINDING.



o Moderen Synger.

(The mother sings.)

VILHELM KRAG. CHRISTIAN SINDING.
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Rose, softly blooming.

L. SPOHR.
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It der Fremde.
(8y darling was so fair)

A Yo a2 . . _a

W. TAUBERT.
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214 In der Marznacht.

(Zn a March-night)

. W. TAUBERT.
Poco moderato grazioso.

. . ~~
%’: ’ﬁ'l T v ﬁ-,\
18 Fay | ' | %
_F = = ‘—43 &
l 2 3 —a b § . |
- 1'T lil i E 1= H = = » 6B . —
3 T - M ~ 1
wer - den wie Mirz - veil - chen schémr: m\'isst K in er Mairz - nacht
Jain ¢ as Marck _ vio - lets JSair? On a Marck night Aaste ye,
1 o4 4 . ‘4 ‘1 1 }
e = e
=z - v v z
| ] I—\; 2 - = !
& - i 5 = =4 %

14218



215

14218



216

B

has - tened, filled yourpiichers (there.

e W
1.5
L 1.1
+ - | & b ! . ) RV . ) ;l
Wal - de, fiill - teteuch den Krug. !

Ha
Ha ha! ha  ha! ha
| *1 Y —, A )

N ) 8 i N - - . -

‘ < Y
, £ — . -
% 1 — T > o 3 1 == o
—t -t - % F e s A —

14218




217

L i A N- ! |
2 0 ) i AW N1
= { b l T
° ’ ¥ r-—y——y —e —e¢
- ha ha ha ha ha ha! ieschlau-¢n  Bu - - ben, sie
- ha—. + ha___ ha ha, ha  ha! Thesly  youngfel -  lows have
— \ .
0 . .
— y 3 T. 2 1
1 - - : _—
- ! k1 >
—_— —
~ — = ey
v ¥ — ¢

Jl- ry 0
neckt. Ha ha! Ha ha! Seid weid - lichdrum ge -
day. Ha ha! ha  ha! You’re fine - ly teazed (o -
~ . s 2 “ N e T ——

v n'eckt, Ha hal Ha hal Ha __ ha _ ha
day. ha  ha! ha  Ra! ha ha _ ha!
Eé? b v ’ : E— — I 1< &L
o - ‘ ¢
e — = D
SEE = I ——— m—————
g % <

12218



215 Nur wer die Sehnsucht kenant.

GOETHE. - (4A! sad indeed my heart.)
Eng.Words by Edward Oxenford. P. TSCHAIKOWSKY.
Andante non tanto.
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220 Schlaf’ holdes Kind.

Eng. Version by J. AHREM. Sleep, my dear child. RICHARD WAGNER.
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